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4 THE IOWA HOMEMAKER 
Pottery Making as a Community Work 
By PAUL E. ~OX, Acting Head of Ceramic Engineering 
SINCE women are the great purchasers 
of ceramic products, directly and in-
directly, it is only natural that they wish, 
and carry out their wish, to become better 
acquainted with some of the processes of 
ceramic manufacture. And becoming 
acquainted with ceramic processes doesn't 
afford half the thrill that does carrying 
these same into· execution, and producing, 
all by one's self, her very first piece of 
hand-made pottery. An oriental rug or 
a Cadillac coupe are nothing in compari-
son of luxury. 
Handicraft of all kinds is greatly in 
demand, for the city and larger schools 
over the country are establishing in their 
lower grades as well as in high school, 
courses in handicraft of all kinds, and 
more particularly clay modeling. Nor is 
the work limited to the schools, for any-
one living in a community where there is 
a pottery kiln may make her. wares at 
home and have them fired in the kiln. 
She may be even more fortunate and live 
in a community where the women inter-
ested in the work have their classes in 
pottery instruction and have established 
their own kiln. 
If she is not so fortunate, she may wish 
to start the work in her own town. And 
is it such a terrible process? Certainly 
not, when it takes such a short time for 
anyone with a desire and "feeling" for 
the work to Jearn to handle and mold the 
rather tricky medium. 
A. nearby pottery factory will sell wash-
ed clay, ready for immediate use, as fresh 
clay is too coarse and adulterated to use 
in its natural state. 
After the clay has been softened for use, 
the modeling begins. Since only experts 
with months and even years of training 
are able to successfully use the potter's 
wheel, the most of us are concerned with 
the hand-modeled or "patch" process. For 
this the only utensils needed are, an idea, 
a piece of cardboard, a small pan of water, 
a sponge, a setter, or a plaster plate thor-
oughly moistened, a paring knife, a me-
dium sized knitting needle, a Jap paint 
Truing the ware before allowing it to dry 
Modeling a bowl by the patch process. 
Notice the thickness of the base. 
brush and sandpaper. The few of these 
articles that are not obtainable at home 
may be purchased at a reasonable price 
from any ceramic sup.ply company, and 
can be used a number of times. 
The idea is put on cardboard in exact 
dimensions rather than in perspective, 
cut out, and the piece which is cut away 
from the plan is saved as a pattern. Only 
medium sized pieces of clay are used since 
it dries out so quickly in the air, and 
small pieces of this are broken off to use 
as needed. The bottom of the model is 
shaped on the setter, making sure that 
the joinings of the patches of <Clay are 
tight by moistening the slanting edges of 
the main piece before adding the patch, 
and pressing tightly until there can be no 
possible danger of an airhole. T.he bot-
tom or base of any piece should be uni-
form in size and never less than one-half 
inch thick. It is wiser always to make 
a base larger than is needed and to cut 
it down to the desired size. 
The shaping of the sides is the next 
step. Here the patch process is used as 
before, working around and up, shaping it 
constantly with the pattern. The sides 
of a piece should be never less than a 
quarter inch thick, and should be as 
nearly as is possible completed at one 
time, since the part made will dry and 
shrink as it stands. In case it must 
stand, it should be covered with a layer 
of paper· then a damp cloth and stored in 
a cool dark enclosure. The laboratories 
have a "cellar," a long damp, cement-
floored box, that would be easy to con-
struct in a home laboratory if the person 
so desired. 
When the construction is complete, the 
piece is allowed to dry to the "leather 
hard" stage. The product may now be 
removed from the setter, the base hol-
lowed out until it is thinner in the center 
than at the edges, This is essential to 
keep it from shrinking unevenly and 
cracking, and also forms an edge that will 
prevent the piece from tipping easily, 
and then the whole is scraped smooth 
with a paring knife and sandpapered. 
The piece is now ready for the design, 
which may be drawn directly onto the 
clay, but is usually much more successful 
when transferred form a drawing with 
carbon paper. The design may be car-
ried out in many ways, but there are 
three •commonly in use. Simplest of these 
is the outilne method which is only trac-
ing around the edge of the design with 
a rounded point of a knitting needle, 
diggins in deep enough to leave a heavily 
marked outline. The other two processes 
Pre equal in simplicity, and are each very 
effective in appearance. Here either the 
part of the pottery around the design is 
scraped away with a sharply pointed 
knife, leaving the design in relief, or the 
design may be hollowed out, giving a 
shadowy or niched effect. In either case, 
the difference in depth is approximately 
one-eighth inch. 
After the design bas been smoothed 
with sandpaper, the piece is allowed to 
remain in the open until · thoroughly dry, 
when it is ready for the kiln. The man-
agement of a kiln requires special train-
ing and is of small importance to the 
pottery maker at home, since her part 
is only constructing and designing the 
article. 
When the piece has been thoroughly 
fired and ·cooled, it is ready for the glaze. 
In communities where enough work is 
being done at one time, these may be 
mixed in bulk, and placed in jars deep 
enough to allow the whole piece to be 
immersed at once. Only the standard 
colors as blue, brown, green or yellow 
need to be made in this way, since some 
of the Jess important ones, those to be 
used only in decoration, may be purchased 
in a powder form, and mixed in quantities 
just large enough for i.mmediate use. 
After the article has been immersed in 
Dipping pottery in the glaze mixture. The 
jar is deep enough to allow the whole 
piece to be immersed a t one time. 
the glaze, it requires only a few moments 
to dry sufficiently to finish the decoration. 
Here, too, the glaze is dug out in a man-
ner similar to the remove! of the clay, 
and th!1 parts of the design to be in an-
other color are filled in with that glaze, 
this being applied with a paint brush, and 
the whole allowed to dry. The piece is 
now ready for the final firing, and after 
this is ready for service. 
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Since the very great majority of people 
are interested only in the mechanical con· 
struction of pottery, that phase is the one 
taught in the elementary ceramic schools. 
The three months' course given at Iowa 
State College prepares a girl to go out and 
teach pottery modeling in the grades or 
higher schools, or to direct its progress in 
a community of women interested in the 
work. 
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The more advanced work instructs in 
pottery making on the wheel, in glaze 
mixing, and in pottery firing. If the 
r-resent dreams of the department are ful-
t:Jl<,d, there will soon be a teacher of 
ceramic design, and then the graduates 
from here will be able to establish their 
own plants and will be even better fitted 
to instruct students in commercial pot· 
tery making. 
Fall Forecast for Children's Frocks 
WHEN my grandmother was a child, pantalettes were a necessary adjunct 
to every little frock. Sturdy little legs 
were covered almost to the ankles with 
lace-trimmed or beruffled pant legs. With 
the changing fashions, my mother wore 
no pantalettes but her little dresses were 
long coming half way from her knees to 
her ankles. 
My own childhood on dress-up days was 
often made miserable by the fear that my 
panties might show. The chief memory 
of my first day at school is mother's care· 
ful pinning and pinning so that no tiny 
lace might hang belay my dress. By and 
by as I grew older, bloomers came but 
still they were a thing to be concealed. 
Today the lucky little children next 
door play happily all day long in bloom-
ers. Frances wears a brief little dress 
below which gayly trimmed bloomers 
form an important half of the costume; 
Jackies wears a sailor suit with short 
pants or a little play suit of small trousers 
buttoned to a short seleved, open-throated 
waist both with their browned knees 
bared to the warm summer air for half 
hose and open sandals form the rest of 
their costumes. 
Their mother has a multitude of fash-
ions from which to choose their clothes. 
I think the mysterious makers of styles 
must count thal day a vacation when they 
can plan all day for little ones. Children 
can wear equally well the brilliant and 
the delicate hues, and most of them are 
charming in white or black. Their small 
figures are adptable to all sorts of fash· 
ions. At any rate, magazines are heaped 
with ideas and suggestions with whole 
costumes and accessories, for children. 
The mother of Jack and Frances, then, has 
no difficulty in clothing her youngsters 
prettily. 
For small boys, there are almost as 
many fashions as there are for little girls. 
The most practical suit is built about 
the foundation principle of little pants at· 
tached to a plain blouse. Variations in 
materials, trimming and lines have devel-
oped from this idea. 
Straight pants, loose at the knees and 
buttoned to a fitted waist open in front 
or baJCk, with kimona or set-in sleeves. 
The whole suit may be of blue gingham 
with blue and white checkered collar and 
cuffs. Large white buttons attached to 
the waist may fit buttonholes worked in 
the top· of the pants and serve as trimming. 
The suit may be made of two colors, 
as ·brown and white checkered gingham 
pants and tan waist, or blue linen trousers 
buttoned to a white linen collar and cuffs. 
Not long ago I saw a little curly haired, 
brown-eyed boy dressed in a "best suit" 
made in this style. The pants were of 
By HELEN PASCHAL 
Any inexpensive material made in an easily laundered style is good since com-
fort and simplicity are the guiding factor s this season. 
brown velvet corduroy; the waist was of' 
pongee with ruffles about the collar and 
cuffs. The waist was detachable for 
laundering purposes. I was sure I had 
never seen anything so adorable until I 
saw his small brother who wore a black 
velvet suit with trousers and jacket of 
velvet, a blouse of pale yellow crepe de 
chine with broad collar · over the jacket, 
and a fringed sash of black satin tied on 
the side. 
A second variation of the fundamental 
idea has fuller bloomers gathered to a 
cuti above the knee and gathered into a 
band at the waist. Sometimes the full-
ness is further accentuated by double 
pieces of material; so placed in the side 
seams as to stand straight out. These 
pieces may hold designs in stitches and 
when the small boy plays they flap about 
after the fashion of a Dutch windmill. 
After all there· is nothing so attractive 
for a four-year-old boy as a sailor suit of 
blue linen, trimmed with black braid on 
the collar and cuffs, a black tie and black 
buttons up the outer seam of short little 
pant legs. Jackie wears one sometimes 
and when he does, anyone would want to 
kidnap him to keep forever. 
T.hese sailor suits may be made with 
separate pants and middy or all in one 
piece with a belt around the waist. 
When one considers that fashion be-
longs primarily to the r ealm of woman-
kind, it seems that the small boy may be, 
to a certain degree, usurping his sister's 
privileges . . 
However, there is no end of styles left 
for the little girl. Magazines talk serious-
ly of lines for . the thin, tall child who 
has grown too fast and lines for the 
chubby girl who does not seem to grow 
at all. There are play dresses and school 
dresses and best dresses, in all sorts of 
materials. Little girls can wear not only 
the materials that their small brothers 
wear, but many others as well. For who 
ever heard of a small boy in organdie, 
that most crisp and fresh material in his 
sister's summer frocks? 
This summer and fall the most practi-
cal, most modish and most beloved of lit-
tle girl fashions is the bloomer dress. 
To be complete it seems, the frock must 
hav«:> bloomers to match. No mater what 
the material, this rule ho1ds, for only last 
week, a tiny girl of my acquaintance ap-
peared in the palest of pink organdies 
with bloomers to match. The ruffles on 
the dress ran into the ruffles on the bloom-
ers and little June looked like a moving 
apple blossom as she came sedately to 
Sunday School in the frock. 
What kind of bloomers, do you ask? 
There are · gingham bloomers, linen 
bloomers, cretonne bloomers, sateen 
bloomer s and silk bloomers; bloomers 
that are nothing but the straight little 
pants which mother so carefully pinned 
up on me that day so long ago; bloomers 
that have rubbers ; bloomers that have 
cuffs ; and bloomers which match the 
dress or the trimming on the dress. Lucky 
little girls who wear them and no longer 
need to be admonished with mother's 
"Keep your dress down, Betty!" 
From bloomers we pass to dresses, the 
supr eme topic of the feminine mind. 
Who does not want, after a glance 
through pages of little girl's dress pat-
terns ,to adopt an orphan asylum of chil-
dren and sew and sew for them. 
Let us think for a moment of the per· 
fectly lovely dotted swisses, cross barred 
organdies, dotted voiles, flowered crepe 
de chines on the late summer market-
